elderly when they took the throne. Consequently, it was more difficult for these monarchs to project an image of youth onto a regime that was already being called ancient, especially because they were supported by the Society of Jesus, a Catholic order culturally associated with the ancien régime. Moreover, Charles X's monarchy would never match the strength, virility, and modernity of Napoleon's. Scott Eastman writes that
Historians have pointed to the fact that the French were looking for a great military victory abroad at the time, in order to reconnect with the Napoleonic age as well as to compete with Britain. They were also concerned to open up new markets to nascent industry. Perhaps most importantly, Charles X, the restored monarch of France, was looking to suppress internal dissent and reestablish absolute monarchy.1
In the midst of this superficially calm period, when there was a need to provide the people with a clear understanding of their recent history, the discipline of historiography encountered a key moment of re-development and renewal: one urgent task was an evaluation of the restoration of the monarchy. The alternation of political regimes obliged historians to explain the past fifty years of national instability and to trace them back to their roots in the Renaissance. As a result, historians like Laumier opted to explain events within the framework of a three-century cycle, directly connecting the Renaissance and the Restoration. Historians, from Laumier's point of view, were charged with recalling times of glory in the history the French monarchy, but they had to do so in an indirect fashion in order to give the appearance of objective and scientific evaluation. Moreover, in the first half of the nineteenth century, the perception of the Renaissance as an apogee in French culture was enhanced by Romantic inspirations across the arts. Artists and historians of the restoration sought synchronization with the sixteenth century. The Renaissance became an idealized time period and many traveled to Italy in order to find Romantic inspiration in the well-preserved buildings of Florence or Venice: for example, the poets Alfred de Musset (1810-1857) and George Sand (1804-1876) while working on the play Lorenzaccio. Perhaps this was due to the common insistence on individual potentials, among which imagination was praised above all others and recognized as the essence of the human spirit, beyond life and death and revered in
